


As Paul Witzig’s eagerly awaited follow-up to THE 
HOT GENERATION, EVOLUTION was a further de-
velopment of the same theme in both surfing and 
music of his previous cinematic efforts. Again, it 
showcased the “home movie” style of its maker, an 
aspect of Witzig’s productions that made them easily 
accessible. The lack of any narration also added to 
the “grass roots” homeliness of the 80-minute cel-
luloid narrative.

Chosen to supply the music score was Tamam Shud, 
the new name adopted by The Sunsets in their at-
tempt to overcome any preconceived image that the 
earlier group name may have still conjured up for 
many. It was also a result of the frustrations expe-
rienced by the group over certain booking agents’ 
indifference to them and reluctance to book the act. 
For many, the name “The Sunsets” still invoked an 
outdated image of the group both personnel-wise 
and musically.  

“We had all changed,” admitted group leader Lind-
say Bjerre, ”and I was writing bulk by that stage.” 
Lindsay Bjerre was still out front wailing away on 
lead vocals, yet there now seemed to be more depth 
to their music. The other group members of “The 
Shud” were drummer Dannie Davidson, guitarist 
Zac Zytnik and a new bass player Peter Barron, a 
replacement for Eric Connell who had left to pursue 
a career in education.

“EVOLUTION was really a very successful film at the 
time,” explained Witzig, “and was definitely the first 
surfing film where narration was dispensed with al-
together and it just became a visual and musical ex-
perience. This of course made the music a lot more 
important and gave it greater prominence. Once 
again I worked with Lindsay Bjerre, because I did 
have a good working relationship with him and the 
group (now called Tamam Shud). He was certainly 
pleasant to be with and easy to communicate with 
and I liked his music a lot.”

“Tamam Shud had started with only a few originals,” 
explained Bjerre, “and the turning point was a dance 
at the University of New South Wales. We were do-
ing Creedence, The Doors, a group called Love and 
all those tricky timing things and playing as loud as 
we could get our amplifiers to. Anyhow, I had writ-
ten a couple of songs and the guys gave me a lot of 

encouragement and said, ‘Come on, let’s play them 
tonight.’ We were getting quite an okay reception at 
that stage, but when we played the two originals, we 
got this incredible response and I didn’t even think 
that much of the songs! I think that after that night, we 
barely played the two songs again, but the fact that 
they were applauded and were received better than 
all the top rating covers that we were doing, really 
spoke for itself. It was the time to go original. People 
were digging us for ourselves than for anything we 
could play by Hendrix or Cream or whatever else was 
around. That was when I wrote all the material for 
EVOLUTION.”

The sessions for the EVOLUTION soundtrack were 
recorded at United Sound in Pyrmont (an inner Syd-
ney suburb) at Witzig’s expense. It was the same ar-
rangement as his previous work with The Sunsets; 
that being that he (Witzig) would pay for the sessions 
and use the group’s music for free while the group 
could do with the music whatever they liked, free of 
charge.



“The way we recorded that soundtrack,” revealed 
Witzig, “was also very interesting because essential-
ly what we did was to project the film onto the studio 
wall and just go for it. It was very loose, free and very 
creative. I certainly never did another soundtrack like 
that again. And in that way I think it was very unique. 
I remember the actual recording session very well. It 
was done at Pyrmont and the engineer was Spencer 
Lee. He was really getting off on the session.”

“We all just played to whatever we saw on the 
screen,” confirmed Bjerre. “It was a complete free-
form type of thing and then after that we recorded 
tracks I had written, such as “Lady Sunshine,” “Evo-
lution”, etc. and we slotted those in to all the nice 
parts where they fitted and all the rest we left the 
jamming on.”

Also present at the session (held at Unisound aka 
United Sound) were Richard Lockwood and Michael 
Carlos, two members of the group Tully. It is Lock-
wood on flute accompanying Bjerre on the short “A 
Song About Love” heard about half an hour into the 
film; a song that was not re-recorded for the EVOLU-
TION LP, nor for any other purpose.

“They joined the group for the recording session 
and that added a lot to the soundtrack,” noted Wit-
zig about Lockwood and Carlos’ involvement in the 
EVOLUTION soundtrack. “There was a lot of depth 
there that Tamam Shud (and The Sunsets) had been 
unable to get before. They [the group] didn’t have 
the instruments or the range of talent to produce a 
sound like that on their own.”
 
“The movie music was stretched out and a few extra 
things thrown in,” explained Shud bass player Peter 
Barron. “We were making up sounds to match the 
film being shown, just to get the right mood. We’d 
put down a bit of mood music and then when the 
surfing got a bit up-tempo, we’d break into a song.” 
The end product was a mixture of rock and jazz, a 
fusion that was sometimes dry, yet brightened by the 
occasional vocal.

According to the group’s drummer Davidson, except 
for a few songs, 95% of the music was improvised, a 
joint collaborative effort between all the group mem-
bers, including surfer Kevin Platt who also contribut-
ed as a lyricist when necessary. Platt’s family owned 

Platt’s Surfwear, located at Dee Why, one of Sydney’s 
Northern Beaches. Platt also provided (uncredited) 
lyrical contributions to the EVOLUTION LP songs “Je-
sus Guide Me” and “Mr. Strange.”

As previously explained, the material was recorded 
freeform while the film was projected onto a screen in 
the studio, the same process undertaken by the band 
during the screening of the film at the Union Theatre 
on Parramatta Road, Glebe, where they simply played 
in front of the screen to the images projected thereon.

The end-result produced quite a deal of incidental 
and thematic music, custom-composed to fit scenes 
as diverse as Bilgola Beach on Sydney’s Northside, 
surfing breaks as exotic as Biarritz, Hendaye and 
Geuthary in France, and also in Morocco, Algeria, 
Portugal, Puerto Rico, and California’s Rincon. Mi-
chael Carlos’ organ work and Richard Lockwood’s 
flute and sax solos were dominant features of much 
of the music subsequently utilized for the soundtrack.

For the soundtrack of EVOLUTION, Tamam Shud 
supplied four songs aside from the title tune “Evolu-
tion”: “Lady Sunshine,” “Mr. Strange,” “I’m No One,” 
and “A Song About Love.” However, not all of this 
material - particularly the “free-form music sections” 
(and Bjerre’s brief solo with Lockwood – “A Song 
About Love”) found its way onto the EVOLUTION 
album that eventually surfaced on CBS Records, a 
deal reputedly brokered by David Elfick, then working 
as Sydney office manager and writer for the weekly 
(Melbourne-based) pop magazine Go-Set, a posi-
tion he held from 1967-71. The material from the film 
that was subsequently included on the EVOLUTION 
album was re-recorded at a different session with a 
slew of additional Bjerre originals. Indeed, they are 
quite different in sound and performance.

“We started to do the album at Pyrmont,” explained 
Barron. “We were doing it on the cheap, sort of the 
midnight to dawn shift and it was just going too slow. 
By the time we all got set up and got ready to put 
something down, it tended to fall apart. This happened 
about three or four nights in a row and everyone was 
getting quite sick and tired of it. So it was Spencer Lee 
who eventually came up with the idea to record live in 
the studio. He just said, ‘Look, you’re a live band, so 
why not do a live session?’ Therefore, one night we 
just set up all the gear at one end of the studio and 



from that came the material for the album.”
“The LP was badly produced,” conceded Bjerre, not-
ing the problem with his amplifier and explaining the 
eventual live approach was adopted to save money. 
As payment for recording his soundtrack, Witzig told 
the group that “he’d let us record for nothing and put 
out an album at his expense.” The group told the film-
maker that they would “just walk into the studio, set 
up like it was a live gig and play and get it on tape 
that way.” An example of this “live” recording experi-
ence can be found at the start of the tune “Feel Free” 
where the start is botched and bass player Barron is 
admonished for not turning his amp on!

As explained on the liner notes accompanying the 
subsequent “soundtrack” longplayer, the tracks in-
cluded in the collection that were not featured in the 
film were nonetheless developed from the EVOLU-
TION idea. All (including the actual soundtrack ma-
terial) were Bjerre originals, although Kevin Platt in 
particular is given “Special Thanks” on the LP cov-
er. Likewise, drummer Davidson maintains that the 
songs were largely joint collaborations with the end 
product worked out in the studio, via on-the-spot ar-
rangements etc.

“We did two sessions,” confirmed Lindsay Bjerre. 
“One with Richard Lockwood and Michael Carlos 
(which produced the actual soundtrack), and then we 
went in later and did one session live; straight onto 
tape for the record. Both sessions were done at the 
same studio.”

Unfortunately, the result from this hastily recorded 
second session was a muted performance by the 
group, largely due to a fault in Bjerre’s amplifier 
(through which his vocals were fed instead of through 
the recording console). This caused the power and 
excitement of the actual group’s live sound to be dis-
sipated. As undisciplined as the actual soundtrack 
recordings were, they ended up as the better of the 
two recordings.

On both occasions, the overall recording procedure 
was a joint production by the band. Spencer Lee 
handled the technical side while the group them-
selves made the necessary creative decisions. “I 
mean, singing through a PA in the studio is ridicu-
lous,” conceded Bjerre. The only way the album 
worked was to turn it up full bore! However, I don’t 

think it did any real damage because the album sold 
incredibly well. It just got the band from being a totally 
unknown group (from the doldrums of being labeled 
‘surf-Sunsets’) to being a cult thing that we were at 
the time. I mean, three of Tamam Shud were three 
of The Sunsets and The 4 Strangers [Bjerre’s origi-
nal surf instrumental band from Newcastle, 100 miles 
north of Sydney] anyway. Just by changing our name 
we finally fooled everybody. Nobody thought the two 
were the same. Our hair had grown longer and I had 
gone from clean-shaven to wearing a moustache 
because I was finally old enough to grow one! Our 
clothes hadn’t really changed. Our stage appearance 
was the same. It was great. The Unis [universities] 
were the first to accept us and it went from there.”’

“The soundtrack for EVOLUTION sold very well,” re-
vealed Witzig, “and I think the group did financially far 
better out of that film than any of the others. The film 
itself also went on to be successful here and in the 
USA. It probably broke away from the accepted for-
mula for surfing film soundtracks and the music was 
great.”

“By producing the album ourselves,” added Peter Bar-
ron, “we ended up getting more money for it. Instead 
of two and a half per cent, we got five! CBS virtually 
bought the finished product off us. We had the artwork 
done, the album cut and so we just handed it to them.”

The EVOLUTION longplayer (CBS SBP 233761) was 
issued on the CBS record label in November 1969, 
but not marketed as a soundtrack longplayer as such.
“Lady Sunshine” and “Evolution” were also lifted off 
the LP as a single (CBS BA-221706) at the same time. 
Neither side of the single noted any relationship with 
Witzig’s film, although the LP itself did include a small 
poster of the film on the back cover and pointed out 
that four of the songs were featured in the film; those 
songs being noted with an asterisk. Interestingly, one 
of those songs, “I’m No One”, is no longer in the DVD 
version of the film, sourced from a “re-cut” copy of the 
film held in the National Screen And Sound Archives. 
After the film’s initial first screening in May 1969, Wit-
zig changed the ending of the film by adding the 1969 
Australian Titles held at Margaret River during May 
which he soundtracked to Ravel’s classical piece “Bo-
lero.” In doing so, it appears that “I’m No One” and its 
accompanying scenes were jettisoned...





“We got no airplay at all,” noted Bjerre. “We were 
always more of a cult band than a commercial band. 
I don’t think we got off as a commercial band at all. 
Tamam Shud never had a single played!”

Although the single was ignored, the EVOLUTION 
LP proved to be quite successful (reputedly selling 
500 copies in the first two days). David Elfick helped 
with the marketing. In fact, RCA Records in America 
also expressed an interest, impressed by the group’s 
earlier work (as The Sunsets) on THE HOT GENER-
ATION, a very successful film in the States. Unfortu-
nately, a deal with US based RCA did not eventually 
materialize.

The EVOLUTION LP was nominated for the Major 
Network Award as the “Best Australian LP” of the 
year, the sole entry by the Australian Record Com-
pany (CBS), the local distributor and parent com-
pany of the CBS label in Australia. It did not win the 
award, but opened many doors for the group and 
broadened their demographic geographically.

Unlike THE HOT GENERATION (which featured a 
narration by 2UW disc jockey John Thompson) and 
Witzig’s cinematic debut A LIFE IN THE SUN, there 
was no narration in EVOLUTION. Instead, it was de-
cided to let the music and the visuals tell the story. 
EVOLUTION was to be the archetype for many surf-
ing films to follow.

The TAMAM SHUD responsible for these recordings 
comprised Lindsay Bjerre (guitar, vocals); Peter Bar-
ron (bass); Dannie Davidson (drums) and Zac Zytnik 
(lead guitar).

EVOLUTION also produced a number of different 
posters, both locally and overseas. The more well-
known orange poster (featured on the back cover of 
this LP) was designed by John Witzig and featured 
surfer Wayne Lynch performing a cutback. This too 
was printed in a number of slightly different formats 
(always with the same photo) as a handbill and post-
er. Another, again with Wayne Lynch performing a 
cutback, surrounded by an orange and yellow frame 
and printed on white paper was also another Witzig 
offering. Two other adverts for the film were featured 
on the inside of the front cover of two early 1969 is-
sues of Surf magazine; one a variation on the Wayne 

Below: cover of Surfing Magazine 
with review of Evolution, October 1969 

Lynch cutback poster in frame, but with accompa-
nying spiel, found its way into Vol.2 No.2, while the 
second, with a blue background and four surf photos 
- two of Wayne Lynch (at La Barre, France) and two 
of Nat Young (at Kenitra, Morocco) with accompany-
ing spiels (plus the credit of “Paul Witzig Sportfilms”) 
- was included in Vol.2. No.4.

Stephen McParland – September, 2015





We were a group of surfers who also found time 
to engage in our other passion, rock! Our previous 
existence the Sunsets had performed some original 
tracks for Paul Witzig’s movies A LIFE IN THE SUN 
and HOT GENERATION. HOT GENERATION is 
still my favorite especially the Pandoras version on 
YouTube.

Paul called us regarding EVOLUTION just at the time 
we had put together a whole bunch of new original 
music. It was decided to add Richard Lockwood 
and Michael Carlos of Tully to add flute, reeds and 
a Hammond B3 organ for the soundtrack. The Tully 
guys convinced us to ad lib to what we saw on the 
screen and the result became the final product. This 
approach made things move along a lot faster than 
what we had originally planned. There was still an 
hour of studio time left so Paul suggested we use 
that time to do what the hell we wanted to do. Just 
enjoy.

We had no idea what our new material sounded like 
to an audience. So we set up as we would at a live 
gig (vocal PA as well). Recorded each song in just 
one take then Spencer Lee gave it a quick mix and 
- hey presto - our first demo. I’m not sure how, but 
the demo went to CBS Records and was released 
under a leasing deal with the band. It sold around 
10,000 copies in a few weeks. At this point we knew 
we were on to something.

Lindsay Bjerre – September, 2015
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